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Arts and Theatre Institute

Sound — Czech

Meet the Czechs & Slovaks at ESNS 2019!

CEEntral Party at ESNS

17th Thursday 17.00 - 20.00 @ OOST Club
Pop up concerts:

17:10—17:25 Circus Brothers - street concert
17.15—17.35 Babé Sila

17.50—18.10 Lenny

18.25—18.55 Antonia Vai

19.10—19.30 Hellwana

Hitchikers guide to the Galaxy of
Czech and Slovak livemusic sector
Thursday 13:30 - 14:30 @ Artiestenfoyer

In case you ever wondered what are these two unique ESNS
focus-countries had to offer for the music scene, you found

the perfect occasion to get informed. A one hour music scene
overview on market sizes, music genres, prices, opportunities,
do-s and don’ts, access points and tactics first hand from
promoters, agents, export offices.... in a non-dry manner.
Moderator: Anna Ma8atova (SoundCzech/AMPromotions)
Speakers: Tatiana Lehocké (Real Something), Alexander Cerevka (Lala
Agency), David Urban (D Smack U), Marton Naray (SoundCzech)

Boycott Czechoslovakia — music journey
from communism to capitalism

Friday 13:30 - 14:30 @ Artiestenfoyer

Was it right for The Cure or Toten Hosen to play communist
Czechoslovakia in 19887 In era where new walls are rising, come

to listing our stories from the countries which were long behind the
Iron curtain. Learn which miracles music can do and how it changed
during democracy after 1989. Find out how musicians experience the
change from a uniformed totalitarian regime to wild capitalism. Come
to argue about the role of music and a healthy balance between art
and industry in a time of bigger and bigger commercial monopolies.
Moderator: Rubert Vereker (DIY magazine)

Speakers: Dusan Sviba (Earth Music), Michal Kas¢ak (Pohoda Festival),
Matia Lenick& (B-Complex), Barbora Subrtova (Metronome Festival)

SOUNDSCAPE

video mapping art show

The 100 years history of Czechoslovakia

16-17-18 th of January, 2019 between 18:00-23:00
Groninger museum - Museumeiland 1.
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the split apple that remains in one piece

Spring 1984, an unknown housing estate, in the town of
Zvolen. Among the many joys of the socialist edu-
cational system were the elementary school student
exchanges between the various countries of the so-
cialist block. The lucky minority got the chance to
travel to the more liberal Yugoslavia, whereas the
majority could try their luck by going to the USSR.
We ended up going to Slovakia. A bit boring, but
still better than going further east. I was eleven,
maybe twelve, and I stayed with a fairly nice family,
although I did not exactly hit it off with the fami-
ly’s son, my “counterpart”. His father used to spend
most of the time at home in his room, smoking and
listening to relatively loud music, which seemed
quite eerie to me. As the days of my visit went by,
I began to find the music quite fascinating. Once,
when I walked past the father’s room, I dared myself
to enter and ask what sort of music he kept putting
on. Without taking his eyes from the book in his
hands, he pulled on a cigarette and said: “Dezo Ur-
siny, don’t talk while he’s playing. If you can’t keep

silent, go away.” I kept silent.

From today’s point of view it seems hardly credible,
but we, the kids from Prague, did not know much
about Slovakia, despite living together in one state.
During the normalization period people did not
travel much, and also we looked at our “brothers”
and “sisters” with mixed feelings. The “mix” con-
sisted of many things: the images from the Slovak
TV sci-fi series called “Spadla z oblakov” (“She Fell
from the Clouds”), the accomplishments of the Slo-
vak agricultural sector being endlessly eulogised
by the media, and the latent sexual steaminess (fre-

quently) oozing out of Slovak feature and television

films broadcast regularly within the strategic frame-
work of “Slovak Mondays” by the Czechoslovak TV
No. 1 channel. Those pinches of eroticism and liber-
ty that the Slovak programmes exhaled seemed very
unusual to us. Interestingly, we experienced quite
a similar sensation of relaxed creative drives and

attitudes when we listened to Slovak popular music.

The aforementioned albums by Ursiny (today
I know the names were Modrij vrch (“The Blue Hill”)
and Nové mapy ticha (“New Maps of Silence”). Quite
likely they started something, although it took me
a while, after the the first silent and enchanting
encounter, to fathom the intelligent and unique
music by the Slovakian genius. After all, the music
was fairly complex — and not what the girls in my
age group would listen to. On the other hand, they
would certainly listen to Slovak hit-makers such as
Banket, Robo Grigorov and others. Yes, the Czech
pop production paled comparison. I certainly de-
veloped a very close and amicable relationship with
Slovakia, which the Czech-Slovak split could not
damage at all. To this day, I'm still feel very much at
home in Slovakia. Slovakian musicians have some
kind of sixth sense which enables them to plug into
to present-day European-cum-World music pro-
ductions and trends. It is, after all, clear and obvi-
ous from the choice of Slovakian musicians for this

year’s Eurosonic Festival.

“I am breaking the apple and it remains in one
piece,” Dezo Ursiny sang in his miniature compo-
sition Hddanka (Puzzle) at the end of the Nové mapy
ticha album. Last year marked the 25" anniversary

of Czechoslovakia’s split into independent Czech

and Slovak states. A quarter of a century is an age in
the context of popular music. Our countries in many
respects differ from each other as much as they re-
semble each other. Yet, even after all this time, I still
regard the music scenes in each country as being
parts of one broad entity. Of course, both scenes
have their specific qualities and it is interesting that
both of them have managed to retain their specifici-
ties after those 25 years. But contoversely the Czech
and Slovaks are natural partners and, indeed, meas-
ures of each other. And perhaps that is why this
joint issue, which you are holding in your hands, is
an important step in the right direction. The Czech
and Slovak representatives at this year’s Eurosonic

Festival make a proud and confident impression.

In the following pages, we ask each interviewed
celebrity to give their personal favourite/s of all the
selected individual musicians and bands. Perhaps
I should also follow suit. By all means, check out the
rock’nroll charms of the solitary Lazer Viking, the
incisive fragility and magic of Manon meurt, who
have certainly outgrown their initially allocated
shoegaze category; the genre-defying eclecticism of
the Isama Zing project, or the folklore motifs em-
broidered on the fashionably modern coat of Katari-
na Malikova. It is also appropriate to point out the
curiousness and diversity of the Czech and Slovak
scenes. Whether perceived separately or as one unit
these music scenes certainly go beyond the select-
ed ensembles and individuals. They are both more
resourceful, more pronounced, more autonomous
than they may seem from the outside. Exploring
them will be a great adventure.

Enjoy the journey!
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sisters, brothers and a punky approach

Last year we celebrated Czechoslovakia's centenary. The Czech and Slovak Republics have
existed independently since 1993. What were the key moments in Czech-Slovak music history,
what are the pluses and minuses of both music scenes? To discuss this topic, | have been joined

by Alexander Cerevka, co-founder of the LALA Slovak Music Export Agency, and Mdarton Ndray,
a Hungarian living in the Czech Republic, the head of Czech export agency SoundCzech, founded
by the "The Arts and Theatre Institute” (ATD).

INTERVIEW WITH ALEXANDER CEREVKA
AND MARTON NARAY

WORDS ANNA MASATOVA

PHOTO ONDREJ KOSCiK

What are, in your opinion, the key moments, in
Czech and Slovak music history?

ALEX: That is a difficult question. Of course, there
were the formative moments in the 1970s and 1980s,
artists like Dezo Ursiny, the rock and jazz generations,
the alternative music of Collegium Musicum. But,
also, if we look at recent years, the really determin-
ing moment was the release of Jana Kirchner’s album
"Morusa" in 2013, made with the help of her husband
and producer, Eddie Stevens, at the time of Jana’s de-
parture from Universal publishers. That record ex-
ploded in Slovakia and in the Czech Republic. It is
interesting that Morusa contained seven, eight min-
ute long, very complex compositions with a unique
approach to songwriting and with Slavic, particularly
Slovak, melodies. Speaking to music journalists, the
album seemed really important to us in the sense
of performance, that is to say if you feel passionate
about something and you do things in a way that you
believe, you can be successful with something even
as complex as the Morusa project. Since that moment
the Slovak alternative scene began to take off relative-
ly quickly, it was a motivational force for Slovak art-
ists who could see that with that kind of music they
could achieve something. Of course, there is a con-
nection with a big name, such as Jana Kirchner who
brings in so much music history. We could find other
moments that are historically even more crucial be-
cause they were linked to communism and the fight
against it, but from the present period’s point of view,

I think this is exactly it.

Do you reckon that thanks to this album the
Slovak scene became more attractive abroad? Is it
also due to Eddie Stevens?

ALEX: Maybe yes. Eddie brought to our space a com-
pletely different type of thinking, completely “out
of the box”, a very innovative style of song-writing
and also the actual concert performance. If you go
to a Jana Kirchner concert, they do things like Eddie
empties a bag full of tennis balls into the open top of
a concert piano. He pays attention to so many small

details, creating totally unique experiences, not only
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musically but also theatrically. Now he has started
working with other Slovak artists too. So yes, I think
he’s brought a different approach to Slovakia. It's not
just him. The new generation is a bit more coura-
geous, they don’t want be restricted by any limits,
they know they can make it abroad, there has been
a shift in the thinking of the younger generation as
opposed to the older, more established artists. Sure

all this did not happen overnight, it takes time.

Do you have any such moment in mind?

MARTON: I did not grow up in The Czech Republic,
although I followed the events here during the rev-
olution in 1989 and when Serge Grimaux produced
the first Rolling Stones concert in 1990. To me, it was
a very important message, not only politically, but
also the fact that a Canadian guy living in Prague
could put together such a gigantic concert. It very
clearly stated that the market was open.

Then I have memories about coming here with Hun-
garian bands. We could name those who opened
the door and showed us how strong the local scene
was, people like Iva Bittova or Jifi Stivin. When Sun-
shine grew, around 2007, we asked ourselves how to
look at the whole region , how to develop it, how to
co-operate locally.

Nowadays, it is down to a number of smaller details
— I am totally amazed by people from all over the
world, who move to and fro and try to fit in and boost
the local scene, not for the sake of their careers but
because they want to do it. It’s brilliant that the Czech
and Slovak scenes always communicated with each
other, I think it's unique. To my mind, it is indispen-
sible to follow projects from neighbouring states, to
notice what's going on and work with it.

ALEX: Perhaps I should add to Jana Kirschner two
more events — the birth of the Pohoda Festival and
some years later the founding of Radio FM. They
both support independence, freedom and creative
thinking in music. I also think they were the driving
mechanism, which helped "Morusa" and other proj-

ects to be so strong.

Is it possible to detect the split between the

Czech and Slovak Republics in our music scenes?
ALEX: Some people may disagree with me, but I agree
with what MiSo Kascak said, that in a way itis a pity that

the two countries separated. As for the music scene, my

feeling is that no split ever happened. The are so many
interconnections and circumstances that it seems to
me we are one country. I also work for the Slovak label
Slnko Records and we always feel so well received in
the Czech Republic, by the media, the festivals and the
business people. And I think it works the same way the
other way round, for the Czechs in Slovakia. Not every-
thing works the exactly same in both countries. What
works in the Czech Republic may not work in Slovakia,
but apart from that I see no major differences. I am glad
the bonds are still strong and I hope they will stay that
way and that moments like the Czechoslovak Focus
may further reinforce these ties.

MARTON: I agree with that. I watched local events
from a distance but I can imagine that as a fifteen
year old boy I would have felt sorry about the sepa-
ration, although I understand the national question
and local patriotism. But how can you completely
separate two cultures that are so closely inter-
twined? If I look at Belgium, with two languages
and two totally different cultures, getting a Flemish
band to the French area is not easy, they even have
two export agencies. The Czechoslovak scene is far
more interconnected. And when I look at our pro-
grammes for export support, we often don't even
think of Slovakia as a foreign country, at all.

ALEX: Speaking of export, we have the same in LaLa,
we do not think in terms of “including” the Czech
Republic...

MARTON: Exactly. It is obvious the Slovak bands have
no problem with playing in the Czech Republic, yet
bigger media support would not be amiss. Moreover,
there is a new generation just coming of age that makes
me quite curious. I am interested in the opinions of
people who are 20-25 years younger, their way of look-
ing at things. They are not hampered by history.

ALEX: Slovakian students want to study in Prague.
We’ve always been the smaller brothers who tried
to go to Prague, it was the step to take. If you come
from a smaller Slovak town then you want to go
first to Bratislava, then to Brno or Prague. It does
not work the same in the opposite direction for the

Czechs, it is first to Prague, then abroad.

CONFIDENCE IS KEY
Are you aware of any drawbacks in our scenes?
ALEX: With our friends from the music scene, we

always say that we would like to have more profes-
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sionals for whom music is their priority and who
can do music fulltime — we don’t have many such
people, not even musicians. Economic factors play
a key role here. Of course, we all would like to have
music at the very top of our career list and do it
like at Longital where they decided to work only
in music and to make it work. That’s why we have
to be open to working in other countries, mainly in
the neighbouring ones, to search in them for fur-
ther opportunities because to operate only in small
Slovakia is financially neither feasible nor sustain-
able. After all, we just have to look at ourselves. We
all take on twenty jobs and projects in order to sur-
vive. In the long term, the idea of working daily for
twenty hours makes you go crazy. I don’'t know how
else to answer your question, but if you ask about
drawbacks my answer would be that in Slovakia
you cannot live solely frommusic although there
are occasions when it can work and it can be pos-
sible. We would like to change all that. Perhaps the
solution lies in export activities and new openings;
we don’t have a full answer yet. Furthermore, until
we get full time artists, managers and all the peo-
ple that go with it — PR, agents, and the like. The
scene is developing very quickly but if we compare
our ecosystems with the situation in Austria for in-
stance, then our approach is very “punky”. Which
is not necessarily a bad thing. When Ruud Berends
did Sharpe he said it was amazing, like the Euro-
sonic Noorderslag twenty five years ago. I think
he hit the nail on the head. Unfortunately, or for-
tunately, this is where we are at the moment and
it is important to stay enthusiastic and strive for
further growth. Because you cannot go on working
like this long term.

MARTON: Here we have a long history list of truly
brilliant and well-known musicians who became
successful all over the world. Many of them are
sought after as studio musicians from England to
America. The drawback here is the fragmentation
of the scene which, for the moment, cannot speak
for itself. We try to work on it, it’s a joint effort, we
want to establish elementary communication, to ask
what to improve and how to improve it. This should
start already at school, how to build infrastructure
for bands and to generate various programs. But the
most important thing is the professionalization of
the scene. Recently, I had a discussion with a col-

league from abroad who said to me that he went
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to see so many good bands and looking at them it
was clear to him that they did not believe they could
get a break. They were standing on stage with their
heads down. They lack confidence and courage. You
have to believe in what you are doing and music is
a good example because it comes from deep inside.
To lack confidence is wrong. I know it from my own
experience. It is difficult to judge the moment when
you move up a notch and get to a higher level. You
keep having doubts even though you have already
made it to a higher level. And that is what I would

really like to work on.

How do you see the current Czech and Slovak
scene?

MARTON: I can see that both scenes slightly differ.
What we have in common is a number of experi-
mental and bold projects that are not scared to push
the frontiers. The Slovak scene is very lively. Of the
bands that really impressed me, the first example is
Polemic who always make me laugh and make my
heart sing. They have a quarter of a century long
history in the field of dub and reggae. Whenever
I see them I am amazed at the amount of their hard
work and professionalism. Then there are the Chiki
Liki-tu-a and younger bands like Diego. I also love
the music by Jimmy Pé.

ALEX: O course I keep an eye on what goes on and
what gets published on your side of the fence. Per-
sonally, I am a big fan of the Brno scene which was
strong in the past and still is. The present names
like 1flfsoap or Acute Dose belong to my favour-
ites. Equally, I like the initiatives by projects such
as Czeching, Starter or Full Moon Forum. Of all
the festivals we rate highly the programming by the
Beseda u Bigbitu festival. The Czech scene does not

have to worry about its future.

Is there a any model of a foreign music scene or
export agency that is worth following?

MARTON: My experience is that each export agency
works differently. We have to check out all the pos-
sibilities and deal with the challenges. The Czech
Fresh program is one such case. We have to evalu-
ate what works and what does not. After all, most of
the export agencies work exactly like that. It would
be great to have full awareness of what goes on in
the Czech music scene and also to have the first art-

ists who really make it abroad and to help others to

make it, too. As for how the domestic scene works
— I would like to see a general program that finan-
cially supports the scene. There are several projects
we would like to have. One of them is the exchange
of professionals, including professional evaluators
since one of the main hurdles is the lack of reliable
info about the scenes in other countries. Our Bel-
gian colleagues began to build a database to share
professionals who are fully knowledgeable about
their local scene and who can work as advisors in
other countries.

ALEX: We are often in touch with Virgo from with
Estonia Music. Humanly, we are a good match but
the main thing is that their work is very good, pro-
fessionally and conceptually. Several of their proj-
ects — especially mentoring and recruiting new faces

to the music business — are a great inspiration to us.

Which artists going to the Eurosonic Noorderslag
Festival (ESNS) would you recommend?

MARTON: The audience should not miss any artist,
it depends on whether the scene is interesting for
them. If they prefer pop or dance music then Mydy
Rabycad and Thom Artway. If they want something
more settled and thoughtful then Floex, Ills, Zabe-
lov Group or Manon meurt. But I think it is also
good to mention projects that do not get to play at
Eurosonic — Jan P. Muchow & The Antagonists, all
their songs are great, or Kalle, Fvtvre or Please the
Trees.

ALEX: We are very pleased with the final selection
of Slovak bands for the ESNS. To us, it looks like
a healthy and colourful mix of genres of new faces
and more experienced ensembles. Our recommen-
dation is to see them all. If I were to give a purely

personal recommendation I'd go for Manon meurt.

Which albums would you describe as essential
from your country?

MARTON: Speaking of the records, everyone should
have a listen to Iva Bittova, Véra Bila or Dva.

ALEX: Of the older albums it would certainly be the
"Moruse" trilogy by Jana Kirschner. From the recent
crop, a very important album is also "Hrana" (Edge)
by Marek Brezovsky, although I dare not predict
how foreigners will react to him. From the recent
production it is imperative to listen to the albums of
artists who play at the ESNS.

Getting a general idea is a good start.
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bohemian cristal instrument <

“BCl is a wild beast. It keeps surprising me what's hap-
pened and carries on happening with respect to this pro-
ject. Actually, it was an experiment right from the start
and I did not expect it would get such a response. I have
been on it for a year and it’s been a super fast roller coast-
er,” said the soul of the BCI project, Lenka Moravk-
ov4, two years ago. And it was no empty waffle. The
first Czech-made Cristal Baschet instrument was
the result of a collaboration with the Spanish con-
structor and musician Marti Ruids. It was based
on the legendary glass instrument made by French
sound innovators, the Baschet brothers. It was first
shown to the public during the International Glass
Symposium (IGS) in the town of Novy Bor. Later,
Lenka Moravkova, a.k.a. KnofLenka, moved to the
US where she scored a big success with her viral
video by demonstrating the sound range of the in-
strument in a flowering Californian desert (viewed
by over two million people). During her study trip
to Los Angeles she performed there in the most
prestigious Broad Club, also featured in the respect-
ed TEDx Talk, followed by gigs across Europe that
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culminated in her first concert at the Colours of Os-
trava Festival.

This year in June, she released her debut EP record
called Unicode. It combines the unique sound of
her glass instrument with nebulous vocals, synths
and delicately minimalistic rhythms, enticing the
listener into a kind of warm, indeterminate mel-
ancholy. Ambient transcendence in the digital
age. One way of putting it. Playing live, KnofLenka
deploys a fusion of pulsing, hypnotic levels with
immersive light show, creating a unique experi-
ence for all human senses. A music ritual that cre-
ates a bridge between tradition and futurism. The
Drowned SP was made in Los Angeles’ Seahorse
Sound Studios, used by Devendra Banhart, Zola
Jesus, Brodka and Paris Hilton. The EP mix was lat-
er mastered by Danielle Warman from The Chill-
er Sound Studio in New York, in which the likes
of Mike Gordon and Bruce Springsteen mix their
albums. On the visual side, costumes, props and
stylized videos round off the distinctive entirety

of the project, dominated by the Bohemian Cristal
Instrument: “I don’t even perceive it as an instrument,
it feels like a wilful entity that plays through me. I re-
ally enjoy travelling with this instrument to unknown
places, although physically it can be rather demand-
ing. I'd like to take it to the Los Padres National Forest
which nearly burnt down last year. Also, I positioned
it in a lake the Italian Alps,” says Lenka Moravkova,

travelling with a glass suitcase.

Bohemian Cristal Instrument
bohemiancristalinstrument.com

Management & booking:

Alex Hardy
alex.art.prg@gmail.com
jcbnovak.management@gmail.com
+420 777 555 061

LIVE @ ESNS:
THU 17. 1. Der Aa-kerk 00:30 - 1:15
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circus brothers <

From the largest Czech festivals via concerts in
Germany, Austria, Romania and Slovakia to a lot of
clubs and street busking. Circus Brothers obviously
have tons of energy to spare and are capable of en-
tertaining their audience until the early hours with
the nonchalance of clowns and the drive of gobbing
punks.

Named as Circus Brothers, they have diligently worked
the scene for the past two years although their faith-
ful fans do remember the band from its previous stint
as Circus Problem. This sextet is inspired mainly by
Czech and Balkan brass music, which they serve with
a dash of disco, rap, house, electronica beat or folk.
The term they chose to slap on their motley mix is
“disco-balkan” despite a rather traditional instrumen-
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tation: drums, keyboards, clarinet, violin, trombone,

baritone horn, melodeon and guitar.

The epiphanic moment for the band’s frontman, Elias
Jetabek, came while he was watching the film Under-
ground by the Bosnian director, Emir Kusturica. The
film’s raw, unsentimental portrayal of life became
Jetdbek’s main source of musical inspiration. The mem-
bers of the Circus Brothers not only play, they also re-
search their music during their foreign travels. The violin-
ist Martin Sedlék based his diploma thesis on this topic.

In January 2018, the Circus Brothers self-financed
their debut album titled #vjerzim and took it on their
Czech-Hungarian tour, on which they were joined
by a Hungarian band called Bohemian Betyards.

Circus Brothers

facebook.com/BandCircusBrothers

Management & booking:
Martin Broz
management@circusbrothers.cz
+420 602 144 976

MASSIVE BOOK s.r.o.

LIVE @ ESNS

THU 17.1. CEE PARTY - OOST Klub
17:10 - 17:25 street show

THU 17. 1. Mutua Fides 1:15 - 2:00
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floex + tom hodge “/\«

“It all started as a friendly encounter of two musicians
without a clear intent. What brought us together was
our love of the piano, electronica and the clarinet,
which we both play. During several years we used to
meet in the Prague Floex Studio and our intimate im-
provisations gradually grew into a spectacular proj-
ect intertwining the sound of present-day electronica,
Tom’s piano and the symphonic orchestra,” is how
Prague music producer Tomas Dvorak describes
the origin of an album on which he worked with
London composer and musician Tom Hodge (Pi-
ano Interrupted, Max Cooper, Second Moon of
Winter). Although their conceptual electro-acous-
tic album might have seemed, especially with the
added orchestra, overly grandiose, the creators
managed to trim their ambitions down to impres-

sive compactness.

A Portrait of John Doe is a musical re-enactment of
a story of an ordinary, common man in the present
world, tensely awaiting the fourth industrial rev-
olution. He tackles the challenges with humour,
overstatement and inner imagination. The record-

ing was made in conjuction with the Czech Radio
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Symphonic Orchestra and released by Mercury KX

Publishers, Decca’s new sublabel.

Although the concept, the geographic distance be-
tween the musicians and, specifically, the deploy-
ment of a symphonic orchestra with the ensuing
logistics, plus the time and money constraints do
not allow for extensive touring, the infrequent per-
formances were organized with simple yet remark-
able multimedia skills: “To finance the orchestra was
an insurmountable obstacle. Only once did we manage
to use a full orchestra. So, we filmed individual orchestra
players with 35 cameras and created a concept in which
the accompanying instruments get projected onto the
balconies that levitate above our heads,” reveals Floex,
who has since his student days specialized in mul-
timedia installations, presenting them regularly at
experimental festivals and unusual locations (i.e.
the Android horologe named Archifon recently in-
stalled in Spanish Oviedo, which combines interac-

tive mapping with aspects of church architecture).

After the autumn ten-venue tour, which closed in

Russian St. Petersburg, Floex and Tom Hodge re-

leased - again with Mercury KX/Decca Classics
— a digital EP titled John Doe: Arise in Prague that
includes live performance of various compositions
from the debut album featuring the Czech Radio
Symphonic Orchestra as well as four percussionists.
Eurosonic Noorderslag is so far the only concert
venue they have booked for 2019. In other words,
when exclusivity goes hand in hand with the orig-

inality of artistic expression.

Floex

floex.cz

Booking

Maggie Samkovd
maggie@bumbumsatori.org
+420 724 400 288

bumbumsatori.org
LIVE @ ESNS:

FRI 18. 1. Grand Theatre (Main)
20:00 - 20:45

cz&sk sonic



hellwana ¢

There is hardly a more striking rapper on the Czech
music scene. Yet, Hellwana is certainly more than
a mere statistical boost of a particular segment. To
the somewhat stale pond of Czech rap - let alone the
entire Czech pop scene — she brings a whiff of fresh
air, female optics plus the influences of the most re-
cent London street sound. After all, she grew up in

London and English is her second native tongue.

Hellwana had a rocket-powered start to her career —
in November 2017 she made a four track EP record
called Sunbeam and a year later she won the "Czech-
ing" song export competition, held by the public
Czech radio station Radio Wave, in which foreign
(non-Czech) programmers and journalists choose
Czech domestic music talents that are likely to make
it abroad. Hellwana’s victory was quite unexpected,
yet deserved, as proved by the performance she gave
at the "Czeching" showcase evening. The viewers
were enthralled by her plucky and charismatic rou-

tine, consummate rapping, singing and dancing. Off
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stage, Hellwana, aka Monika Evans, is rather quiet

and reserved. “Hellwana is basically the extrovert part
of myself that revels in human interaction, flashing
smiles, fooling and prancing around,” she revealed in
her interview for Radio Wave. “Myself, I am calmer
and in the company of others I can be quite shy. If I were
to go on stage as Monika, my knees would buckle. Hell-
wana somehow gets on with it,” she explains laughing.

She was introduced to music by her mother who used
to take her to dancehall, reggae and drumn’bass par-
ties. At home they would listen to jazz and soul. In
Prague, Hellwana joined a hip-hop group called Trash
Gang, the members of which helped her with the
"Sunbeam" EP. It is a cocktail made up of ingredients
such as grime, trap and neo-soul. At present, Hellwa-
na is working up with a producer and a D] who calls
himself Cyper Sound. They are collaborating on an-
other EP, this one to be sung in Czech. In her lyrics,
Hellwana supports a positive treatment of the human

body and roots for the new girl generation. Her favour-

ite artists include, for instance, the singer Jorja Smith
and rapper Skepta. Overall, her attitude to the hip-hop
genre is not without criticism: “Today, they rap about
money, about women and men, who to sleep or not to sleep
with, what house or car to have. We no longer rap about
typical, everyday things. The music is losing touch with
humanity,” says Hellwana, the great hope of Czech rap.

Hellwana

facebook.com/hellwana

Management:

Craig Smith
hellwanatherapper@gmail.com
+420 720 414132

LIVE @ ESNS:
THU 17.1. CEE PARTY
- OOST Klub 19:10 - 19:30
FRI18. 1. Huize Maas (front) 23:00 - 23:45
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lazer viking «

Wild, uninhibited, self-centred, self-destructive,
at times introverted and melancholic, Lazer King
is a unique phenomenon on the Czech scene -
the embodiment of a devoted rock’n’roller, who
works his socks off on stage. A bit of a clown,
a bit of a guitar slinging messiah, now he makes
you laugh, now he makes cry. You either love this
one man project or you hate the entire essence of

rock’n’roll.

Jakub Kaifosz first drew attention as a member
of the surf-punk trio Wild Tides that entered the
rock scene from the recesses of the Prague district
of Letna4, at the onset of this decade. He embarked
on a solo career under the name Boy Wonder &
The Teen Sensations and completed his rock’n
roll apprenticeship, in its various forms, on his
dubut album Radical Karaoke, released in 2015.
Under the newly assumed name of Lazer King,

Kaifosz, for his second album "Flesh Cadillac",
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joined forces with the British electronic producer
known as Sabreheart, which resulted in a Dadais-
tic mix of guitars and synths reviving the 80s New
Wave. Both albums brought Kaifosz the Best Re-
cord of the Year nomination for the Apollo Prize
awarded by Czech music critics. The upcoming
third album titled "Drag" (due out at the start of
2019) was made with a significant input by Chuck

Rowell from the Crocodilles.

“There is nothing worse than being idle, not having
a thing to aim at,” is how Lazer Viking described
his work ethic in the autumn of 2016 in his inter-
view for Full Moon. He has no time for rest. Ideal-
ly, he plays a gig a day, if not two. His music roots
stem from 60s pop music, traditional American
rock’n’roll, and Elvis Costello in his coat of arms.
Two chords, vocal backup barking doo-wop and sa-
lami pizza for supper. The 50 years dead genre still

rules the roost.

Lazer Viking gets plenty of thumbs-ups as well as deri-
sion but he knows only too well he can’t win them all.
Unlike many others he takes it in with a broad smile:
“All it takes is to put on that silly lady’s Perfecto jacket I got
second-hand, match it with a cheap pair of sunshades from
the chemist’s and out of the blue I turn into a rock'n’roll des-

perado.” His words can only be taken at face value.

Lazer Viking
lazerviking.bandcamp.com

Management & Booking
Radek Motlik
radek@dsmacku.com
+420720410703
dsmacku.com

LIVE @ ESNS:
THU 17.1. Lola 00:00 - 00:45
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lenny <

Lenka “Lenny” Filipova can be, boldly speaking, de-
scribed as the wonder kid of Czech Pop. She started
learning to play the piano at the age of four, wrote
her first song when she was eleven, played the pi-
ano in the band of her mother, a successful pop star,
Lenka Filipova, and signed a her own deal with the
Czech branch of Universal Music in 2013. She was

then only 19.

By the end of 2013, she had put out two multi-song
EPs, mostly authored by herself. Both records were
favorably received, but the following debut tour suf-
fered several postponements — simply because the
protagonist was not entirely “happy with it“. Her
first LP, Hearts, came out in 2016 and became a huge
hit not only in the Czech Republic and Slovakia, but
also, for example, in Italy. Ranging from the ballads
that characterized her early output, Lenny moved
to a thoroughbred pop music style, which incor-
porated the sound of sharp guitars, caressing r'm’b
arrangements and echoes of straightforward 8os
music. Lenny‘s modern and self-assured approach
to pop music was something the Czech music scene

was craving for. She was rewarded by no less than
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four successfully converted nominations for the
Andél (Angel) Czech Music Prize.

Lenny in no way restricts her playing field to the
Czech music backyard. The positive reaction her LP
received in Italy, particularly the single Hell.o, earned
her, a year later, several appearances on various Ital-
ian TV shows. In the same year, she extended her
contract — to the global level — with the German mu-
sic concern Universal Music. But even there Lenny in-
tends to continue down a path of her own choosing,
largely taking her own decisions, as she confirmed
for Musicserver.cz: “They know me well in the Czech
branch of Universal so I don’t cause any surprises. But
with the Germans, I noticed they were taken aback by
some of my reactions. I was not used to other people doing
the thinking, agreeing or recording for me, without my ap-
proval. If I believe I'm right, I don’t budge.”

Lenny plans to release her next album in 2019. So
far, it has been preceded by two songs — the racy
and charged Enemy (reflecting the merciless be-
haviour within the music industry) and the cud-

dly and sentimental ballad Home. The two songs

may differ in style, yet they both visibly stress the
underlying pop potential, which typifies all Len-
ny’s compositions, enhanced by inventive electron-

ic arrangements.

This stubborn young lady certainly knows, what

she’s doing.

Lenny
lennymusic.net

Management&Booking:
Michal Thomes
michal@ameba.cz,
+420 777 333 881

David Nguyen
dave@ameba.cz,

+420 776 013 543

LIVE @ ESNS:
THU 17.1. CEE PARTY
- OOST Klub 17:50 - 18:10
FRI18. 1. Machinefabriek 20:00 - 20:40
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Manon Mmeurt ¢

The small town of Rakovnik in Central Bohemia
seems to be continents away from big internation-
al festival stages. However, the rock quartet Manon
meurt, formed in Rakovnik in 2012, have made their
dreams come true. Their music, lacing Shoegaze
sound with post-rock moods and dream pop, is cur-
rently the best the Czech alternative music scene
can offer. And the international festivals? The four
musicians fronted by Katefina Elznicova have done

a few over the years.

The British Shoegaze Wave from the early 9os, epit-
omized by names such as Ride, Lush or Slowdive,
was Manon meurts first major inspiration. The
band’s first break came in 2013 when they opened
for the revived major act of the Shoegaze genre, My
Bloody Valentine, at their first Czech gig in 2013.
How many bands get told by the soundman of the
Irish noise rock legends they are “too loud”? Manon
meurt raised funds for their eponymous debut EP
album from their fans by launching a crowd